The Culture Industry
‘Adorno expounds what may be called a new philosophy
of consciousness. His philosophy lives, dangerously but
also fruitfully, in proximity to an ascetic puritanical
moral rage, an attachment to some items in the structure and vocabulary of Marxism, and a feeling that
human suffering is the only important thing and makes
nonsense of everything else. . . . Adorno is a political
thinker who wishes to bring about radical change. He is
also a philosopher, with a zest for metaphysics, who is
at home in the western philosophical tradition.’
Iris Murdoch
‘This collection of Adorno’s provocative and disturbing essays on The Culture Industry will introduce his
thinking to a wide readership. The introduction by
J. M. Bernstein shows that Adorno’s voice is potentially
the greatest challenge to the debate over postmodernity, exposing its social and political collusions.’
Gillian Rose, author of Love’s Work
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INTRODUCTION
The contentious arguments surrounding the idea of an aﬃrmative
postmodernist culture have brought with them a persistent theoretical
depreciation of the claims of high modernist art as well as a positive reevaluation of the character and potentialities of popular (mass) culture.
Both of these critical re-evaluations often take the form of a sustained
criticism of the cultural theory of T.W. Adorno. Adorno’s apparently
uncompromising defence of modernist art and his apparently
uncompromising critique of mass culture as a product of a ‘culture
industry’ has served the proponents of postmodernism as a negative
image against which their claims for a democratic transformation of
culture may be secured. In their view Adorno is an elitist defending
esoteric artistic modernism against a culture available to all. Equally, by
calling for a continuation of the project of artistic modernism and
perceiving only manipulation and reiﬁcation in the products of the
culture industry, Adorno’s critical theory appears to proscribe the
transformation of culture in an emancipatory direction.
While it is certainly true that the cultural landscape has altered substantially in the twenty years since Adorno’s death, and perhaps in ways
he had not anticipated, our current situation may be a great deal less
sanguine than its proponents suppose. Even if some of the historical
and sociological details of Adorno’s analyses were composed to address

